siderable demand from the few affiliates

UBC has to put Kronkhite back on - In :
fact, some of the other networks' affiliates
have indicated they would like to put
Kronkhite wmsskimsge® in their 7:00 slot -

In short, the network begins to see they
have a winner and a possible beginning to
getting out of the red -

The president of UBC goes to the RCI
board meeting that says: listen, we can
exploit this opportunity if you'll lay
out money for program development etc.

gj? This is the area that needs sharpening -
In any event, for some reason, RCI agrees
to give UBC 100,000,000 for development
and to stop their divestiture proceedings -

And UBC decides to go ahead with Kronkhite,

their outraged newscaster, giving him
#8ER carte blanche .mmisawk v

ACT II of the Network Story

The general framework of Act II is to show how the
network becomes successful and powerful. Obviously, one
crazy anchor man isn't enough to make a network success-
ful. A networkspower comes from the number of affiliates
it has. Affiliates join a network essentially because
their programs are most in demand by the local areas
serviced by the affiliates. So the next step in the
solvency and success of the network is the success of
programming, built on the,lead-in success of the angry
7:00 news programsz - What s missing here is the satirical
clarit¥ of how one network achieves successful program-
ming. ‘he only joke we have going for us is the idea of
ANGER - ‘he American people are angry and want@ angry shows -
They don't want jolly, happy family type shows like Eye
Witness News; they want angry shows - So they base their
propgramming on ANGER - At the moment, the successful
sitcom shows are those that make political comments, mild,
bland,liberal political comments - on racism, Watergate,
political corruption, reactionary neighbors, etc. - UBC
decides to go one step better and make genuinely angry
s sit-coms, so that they become sit-tragedies - The
American people seem to be hungering for happier days
like the VYepression, note The Waltons - frogramming sets
up depression shows with happy, starving families -

No matter how much programming satire we use, we still
are basing the success of their programming on unclear
plot lines. We are assuming UBC programming will now
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EDDIE

(to a slowly freezing

audience)
So you're not really in the truth-
telling business. You're in the
boredom-killing business. You kill
time for two hundred miliion Americans
who don't know what to do with themselves.
You give them football games and songs
and dances and soap operas and talk shows
for people who forgot how to talk to

each other. You gisssiemsatsbesnssands
BRSO 1. NS, T ]

news because tley've forgotten how to read -

INTERCUT: Reactions of a glacial hostility settling over
the vast room - There is a noticeable movement of the PRESS
and TV Camera €rews slowly edging down the aisles toward the
rostrum -

BACK TO: Eddie at the rostrum. FLASHES from press photographers
occasionally fire, punctuating Eddie's speech -

EDDIE
-Why? Because you're not really in
the éntertainment business. You're in
the merchandising business. Your job
is to assemble the largest audience of
consumers. You are, in short, shills
for your sponsors. And television, the
fountain of truth,

is, in fact, being run, for the

benefit of a few giant corporations -

He leans towaras the gathering phalanx of TV camera crews and
newspaper people now swooping down through the tables -

EDDIE (cont'd)
(to the press)
Get this good, fellows. I want
evay inch of space I can g#t out
of this -
(back to his lspeech)
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Everybody knews abeut televisien ratimgs, but nebedy kmnews
what they are. I'm geing te tell yeu what they are. I want
everybedy te get up new, get eut ef yeur chairs, stamd up.
I want Jeu te ge te the windew and epen it. Ge te the winf
dew and epen=i it. Stick yeur head eut. x Opem all yeur
windews. Everybedy. Tthe whole'fanily. ¥ather, methers,
levers, kids. Everyboiy: Stick yeur heads eut. l;w, s

want yeu te yell. I want yeu te Fell: 'We're net geing

te take it any mere. We're mad as hell, and we're net
geing te take this amy mere.' Yell that eut imte the
streets. Get up frem yeur chairs, ge te the windews.

Open the windews. And yell eut imnte the streets that

you're mad as hell, and yeu're net geimg te take it anmy

mere,"
- ‘K\\Elﬂax stared aghast at Heward frem acress the
: SIn the centrel reem, Uiaga yanked “arry Humter's

studie A
; te get his attentien. "Is this geimng eut live?"
she asked. "It's geing eut liie te sixty-five geddam
affiliates," muttered dunter. "Which emes?" smapped Diana.
"I knew it gees te Atlanta. I knew it gees eut live te
Leuisville., I knew it gees eut te —- " But Diana was
already eut the conﬁrol and racing dewn the cerriders.
te the first effice she ceuld find with a telepheme im it.
"Ped Thackeray, please," she snapped inte the phene.
"Ped, are you watckimg? This is Diama Dickersen." "Yeah,
I'm watching," said Thackeray. "I want yeu te call every
statiem carrying this live amd fimd eut what's happening,"
said Diama. "I get & a call threugh te Atlanta mew," said

fhackeray. "I'm em my way up," said Diana.



lo§

HOWARD (COW®D)
Hy life has value 'ani--hl

Se I want yeu te get up new.
I want yeu te get eut ef yeur
chairs and ge te the windew.
Right new. 1 want yeu te ge te-
the windew, epem it, amd stick
yeur head eut and yell. I wanrt
you te yell: "I'm mad as hell
“and I'm net geimg te tnke this
any mere!l"

5 DIAKA
- (grabs Humter's
g : sheulder)
Hew mant statienmns dees this
ge esut live te?’

HUNTER
Sixty-seven. I knew it gees
eut te Atlamta amd Leuisville,
I think --
HOWARD
(en meniter)
--Get up frem yeur uhalrt. Ge =
te the windew. Opem it. Stick
2L your head eut and yell and keep
yelling —-

But DIAKA has already left the contfol reem and is
scurrying dewn -—-

INE. CORRIDOR -

-—yankllp deers open, leoking fer a phone, which she
finds imn -- -

IN?, AN OFFICE -~

DIARA
(seizing the phene)
MMW§§Give me Statiemns #elatiems --

~Hanb, (the call gees threugh)
il SE this is Diama Dickersen,

are yeu watching be-
cause 1 want yeu te call
every affiliate carryinmg this
live--...I'11 be rlght up ——

IN2. LLLVAmOﬂ AREA - FIFFERNTE FLOOR

DIANA bursts eut ef the just-arrived elevater amd strides
down te where a clet ef EXRCURIVES and OFFICE PERSONNEL
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